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Museums have the powerful ability to transport people to another 

moment in time. By standing in front of a marble Roman sculpture or taking 

in the colors and brushstrokes of a serene painting by Monet, art has always 

made people stop and stare. The Wrightsman Galleries for French 

Decorative Arts is no exception. The gallery featuring traditional period 

rooms from French hotels and mansions went through several renovations to 

feature this exhibit including furniture upholstery, repainting of the paneling 

in the period rooms, and installation of extensive climate control systems to 

maintain the condition of the gallery. 

The gallery can only be described as lavish, opulent and luxurious. 

Any other words simply won’t do it justice. Several rooms are featured in 

this exhibit including a dining room, bedroom, seating lounge and small 

entertainment area. Each room was realistically decorated and accented like 

real rooms in a house or hotel. The windows had screens lit from behind to 

mock sunlight and curtains and chandeliers dimmed natural light for more 

evening appropriate settings. 

The beauty of the Lauzan room from the Hotel Lauzan, Paris, c. 1770, 

is an inviting room that was most likely a room for dignitaries and royalty 

alike. Typical of French design and decorative pieces, the room includes a 

marble chimneypiece, lavish carpets, and gilded wooden furniture. Late 

eighteenth century design of such a room was no doubt expensive and meant 

to indicate the level of power and wealth of the owner or guest in residence. 

In a room from the Hotel de Varengeville, Paris c. 1740, an elegant 

writing table takes center stage as the showpiece.  A lavish seating area 

surrounds the square space, as armchairs covered in abundant floral patterns 

offer a welcoming spot to rest. The wall décor of the space is raised and 

covered in gold opulence, which adds and extra source of light to the already 

window-lined room. 

Entering the suite at the Palais Paar, Vienna, otherwise known as “The 

Blue Room,” literature and the arts are again well represented during 



thought for decoration. Another writing table and filing cabinet with books 

meet the eye upon first glance into the space, while a dog kennel in the 

corner stamped with mark of Marie Antoinette offers a comforting feel.  

Ornate tapestries, gilded furniture and opulent works of art depict an 

interior that is typical of French Neoclassicism. The rooms in the gallery 

were cleverly decorated like real rooms in a house or hotel: windows with lit 

screens to mock sunlight, added details of writing instruments and paintings 

about to be hung signify that presentation was just as important back then as 

it is now. The decorative arts in a person’s home are not just for show or to 

fill up a space. Bringing life to a bare wall not only gives rebirth to the 

personality of the room itself, but portrays the personality of the owner as 

well. 


